notes on contributors

Judith Arcana writes poems, stories, essays, and books. Her most recent
publications are Family Business (Magpie Books/Ash Creek Press, 2008), a
chapbook manuscript in an envelope, and POEMS (Magpie Books/Ash
Creek Press, 2008), a signed/limited edition broadside. Her latest book is the
poetry collection What if your mother (Chicory Blue Press, 2005); among her
prose books is Grace Paley’s Life Stories: A Literary Biography (University of
Illinois Press, 1993/1994).

Rosalyn Baxandall is a distinguished teaching professor and chair of the
American studies/media and communications department at the State
University of New York at Old Westbury. She is the author of Words on Fire:
The Life and Writing of Elizabeth Gurley Flynn (Rutgers University Press, 1987),
coauthor of Picture Windows: How the Suburbs Happened (Basic Books,
2000), coeditor of America’s Working Women: An Anthology of Women’s Work, 1620-
1990 (W.W. Norton, 1995, and Random House, 1976), and coeditor of Dear
Sisters: Dispatches from Women’s Liberation (Basic Books, 2001). A feminist activist
since the late 1960s, she helped found several daycare centers and has been
active with Red Stockings, WITCH (Women’s International Terrorist
Conspiracy from Hell), No More Nice Girls, and CARASA (Coalition for
Abortion and Against Sterilization Abuse).

Mary Ann Clawson is professor of sociology at Wesleyan University. She
has published on nineteenth century American fraternalism, Constructing
Brotherhood: Class, Gender, and Fraternalism (Princeton University Press, 1989);
gender and popular music; and, currently, the gender dynamics of class-
hased activism during the late 1960s and early 1970s, that is, the period of
Second Wave feminism and black nationalism.

Breanne Fahs is assistant professor of women’s studies at Arizona State
University. She has published on issues of women’s sexuality, the politiciz-
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ing effects of divorce, feminist therapy, and the troubling lack of self-
reflexivity in Western women’s Third World activism. She has a forthcom-
ing book with SUNY Press that examines the unintended consequences of
the sexual revolution for women'’s erotic lives and has recently begun
work on a book-length manuscript about Valerie Solanas, particularly
Solanas’s role in fracturing 1960s and 1970s feminism.

Judith Kegan Gardiner, an editor of Feminist Studies since 1989, is a professor
of English and of gender and women’s studies at the University of Illinois,
Chicago. She has published on feminist and psychoanalytic theory, twen-
tieth-century and Renaissance English literature, and masculinity studies.
She coedited the International Encyclopedia of Men and Masculinities (Routledge,
2007). One current project involves socialist feminism in the New Ameri-
can Movement; another centers on the concept of female masculinity.

Marie E. Goyette received her MFA in fiction from the University
of Missouri, St. Louis, in 2006. Her work has recently appeared in the North
American Review and the Southeast Review.

Georgina Hickey is an associate professor of history at the University of
Michigan, Dearborn, where she teaches urban history, women'’s history,
social change, and methods. She is the author of Hope and Danger in the New
South City: Working-Class Women and Urban Development in Atlanta, 1890-1940
(University of Georgia Press, 2003). She is currently at work on a book
dealing with U.S. women and urban public space in the twentieth cen-
tury, with particular interest in organized attempts to make the city
“friendlier” for women. This means she has spent much of her time over
the last few years thinking about public restrooms, bars, and sidewalks.

Elizabeth Lapovsky Kennedy is professor of women’s studies at the Uni-
versity of Arizona, Tucson, and was a founding member of women'’s stud-
ies at the State University of New York at Buffalo where she taught for
twenty-eight years. She has devoted a good portion of her life to develop-
ing women'’s studies as an intellectually rigorous and socially useful field.
She is coauthor of Feminist Scholarship: Kindling in the Grove of Academe (Univer-
sity of [llinois Press, 1988) (with Ellen DuBois et al.) and coeditor of Women's
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Studies for the Future: Foundations, Interrogations, Politics (Rutgers University Press,
2005) (with Agatha Beins). She is also a scholar of lesbian and gay history
and helped to pioneer the field with Boots of Leather, Slippers of Gold: The History
of a Lesbian Community (Penguin, 1994) (with Madeline Davis).

Marge Piercy is the author of seventeen poetry collections including
Colors Passing through Us (2004), What Are Big Girls Made Of? (1997), The Art of
Blessing the Day: Poems with a Jewish Theme (1999), and most recently, The
Crooked Inheritance (2006), all from Knopf. She has written seventeen novels,
most recently Sex Wars: A Novel of the Turbulent Post-Civil War Period (2005)
with Morrow/Harper Collins, who published her memoir Sleeping with Cats
(2002).

Roberta Salper, resident scholar at the Women'’s Studies Research Center,
Brandeis University, and author of one of the early women’s liberation
anthologies, Female Liberation: History and Current Politics (Alfred Knopf, 1972), is
currently working on a historical memoir. Highlights of her academic
appointments include dean of the School of Liberal Arts at Southern New
Hampshire University, director of Humanities and Social Sciences at
Pennsylvania State, Erie, and resident fellow at the Institute for Policy
Studies. She has published gender studies of early-twentieth-century
Spanish literature and Cuban literature as well as numerous articles about
the beginning of women’s studies.

Christine Stark is a writer, visual artist, and public speaker of Anishi-
naabe, Cherokee, and European heritage. Her work has been published in
a variety of periodicals and books, including the Florida Review, La Primavera,
and Prostitution, Trafficking, and Traumatic Stress. Along with Rebecca Whisnant,
she edited the anthology Not for Sale: Feminists Resisting Prostitution and
Pornography (Spinifex Press, 2005). She teaches writing, humanities, and
speech at a community college in Minnesota, and she is a member of the
Minnesota Indian Women’s Sexual Assault Coalition.

Josephine Withers is associate professor emerita at the University of
Maryland, College Park, and a former director of the women'’s studies
program there (1982-1984). She is the founder and principal of Dream-
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catcher Life Coaching (www.dreamcatcherlifecoaching.com). Her publi-
cations over the past thirty years have focused on feminist artists, includ-
ing articles for Feminist Studies, exhibitions, and other magazine articles. She
was one of the organizers of the National Conference of Women in the
Arts (Washington, D.C., 1972) and a founder of the Washington Women’s
Art Center (1975).

































guidelines for contributors

Feminist Studies is committed to publishing an interdisciplinary body of feminist
knowledge that sees intersections of gender with racial identity, sexual orien-
tation, economic means, geographical location, and physical ability as the
touchstone for our politics and our intellectual analysis. Whether work is
drawn from the complex past or the shifting present, the pieces that appear in
Feminist Studies address social and political issues that intimately and signifi-
cantly affect women and men in the United States and around the world.

We invite submissions that are not presently under consideration elsewhere,
including in electronic format or on any kind of Web page or elsewhere on
the Internet. Mail all manuscripts to the editorial office: 0103 Taliaferro,
University of Maryland, College Park, MD 20742.

Research and Criticism

Feminist Studies publishes research and criticism that address theoretical issues
and offer analyses of interest to feminist scholars across disciplines. Although
many, if not most, of the articles we publish draw on the methodology of a
single discipline, we especially encourage scholars to pursue truly interdisci-
plinary research and research methods that not only showcase but integrate
contributions from multiple disciplines. Submissions should not exceed 10,500
words, approximately 35 pages, including endnotes.

How to Submit: Authors should mail two (2) double-spaced copies and a 200-
word (or less) abstract of their manuscripts to the above address, and e-mail
an electronic copy to submit@feministstudies.org. Author’s name should
appear only on a separate title page. Please include a cover note and contact
information (mailing and e-mail address).

Creative Writing

We welcome all forms of written creative expression, which may include but
is not limited to poetry and short fiction. Deadlines for these submissions are
May 1 and December 1. Authors will receive notice of the collective’s decision
by mid-July and mid-February.
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How to Submit: Authors should mail one (1) hard copy of their work to the
above address and E-mail an electronic copy to creative@feministstudies.org.

Artand Art Essays

We are always interested in displaying contemporary women artists and have
done much in recent years to promote their work in the journal. The editor-
ial collective accepts art work three times a year at our board meetings. Artists
are therefore encouraged to submit images that reflect the range and scope of
their portfolio. We also publish an artist’s statement or an essay written either
by the artist or another author along with art work. Feel free to submit a
statement with your work, or if you have suggestions of someone who could
write an accompanying art essay, please include their curriculum vitae and
writing sample (or the essay itself).

How to Submit: Please submit art in digital format (as TIFF files at 300 dpi,
preferably, or high quality JPEG files). We also accept prints, slides, or
negatives. Do not send original works of art or anything that must be
returned. For electronic submissions, send e-mail attachments to art@
feministstudies. org.

Book Review Essays

The Feminist Studies collective selects a few books each year for review on the
basis of their scholarly merit and their implications for feminist scholarship
and activism. Due to space limitations we do not publish reviews of individual
books, but rather review essays of clusters of important books on the same
general theme. Although the editors commission most essays, we also accept
unsolicited review essay proposals. Such proposals should identify the books
to be reviewed, state why these books are important and deserve considera-
tion as a cluster, and briefly present the concepts or questions that will be
developed in the article.

How to Submit: E-mail proposal, curriculum vitae, and a writing sample to
submit@feministstudies.org.

Other Forms of Written and Visual Work

We are actively seeking political and social commentaries, activist reports
from the field, political manifestos, interviews, and other forms of writing
that are not easily categorized. To this end, we encourage authors and artists
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to submit individual or collaborative projects that cross established bound-
aries of scholarship, activism, visual culture, memoir, and creative writing.
Through such work we hope to ensure that Feminist Studies continues to
engage, challenge, and reevaluate standard domains of inquiry to create new
forms and objects of knowledge.

How to Submit: Authors should send two (2) double-spaced hard copies to
the above mailing address and e-mail an electronic copy to submit@feminist-
studies.org. Names should appear only on a separate title page. Please include
mailing and e-mail addresses with a cover note.

Graduate Students

Feminist Studies offers an annual Feminist Studies Award, a prize of $500, to
honor the best article submitted by a graduate student and accepted for
publication. With this prize we aim both to encourage and to learn from a
new generation of feminist scholars. There is no deadline for submission; arti-
cles will be eligible for consideration in the year they are accepted. Although
graduate students who finish their doctoral work before their article is
accepted are still eligible for the prize, they must be a graduate student when
they originally submit their work.

Citations and References

Scholarly articles should follow Chicago Manual of Style (15th ed.). Feminist Studies
articles use endnotes, limited to essential material and specific textual cita-
tion. We do not publish discursive notes. We will ask for full revision of
manuscripts that do not follow CMS requirements for documentation.

Sample Endnote Form

1. Sarah Franklin and Helena Ragone, Reproducing Reproduction: Kinship, Power,
and Technological Innovation (Philadelphia: University of Pennsylvania Press,
1998), 9.

2. lbid., 13.

3. Sheryl Pimlott Kubiak and Lilia M. Cortina, “Gender, Victimization, and
Outcomes: Re-Conceptualizing Risk,” Journal of Consulting and Clinical
Psychology 71 (June 2003): 39. [Issue number may be provided instead of
month or season. Page number rather than inclusive pages is required
when referencing a specific statement or idea.]

4. Rosalind Petchesky, “The Body as Property: A Feminist Re-vision,” in
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10.

11

12.

13.

14.

15.

Conceiving the New World Order: The Global Politics of Reproduction, ed. Faye
Ginsburg and Rayna Rapp (Berkeley: University of California Press,
1995), 394.

Natalie Zemon Davis, “Women on Top,” in her Society and Culture in Early
Modern France (Stanford: Stanford University Press, 1975), 124.

Luce Irigaray, This Sex Which Is Not One, trans. Catherine Porter (Ithaca:
Cornell University Press, 1985), 209.

Judith Kegan Gardiner, “Rethinking Collectivity: Chicago Feminism,
Athenian Democracy, and the Consumer University,” 191-201; and
Minoo Moallem, “Women of Color in the U.S.: Pedagogical Reflections
on the Politics of ‘the Name,’” 368-82; both in Women Studies on Its Own, ed.
Robyn Wiegman (Durham, N.C.: Duke University Press, 2002). [Give
inclusive pages only when citing the complete chapter rather than a
particular statement.]

Franklin and Rogone, Reproducing Reproduction, 16. [For references already
cited, a short title of 4 words or fewer is preferred.]

Diane Elam, “Taking Account of Women’s Studies,” in Women’s Studies on
Its Own, 220. [Subsequent reference to an anthology should repeat title,
not editor.]

William Farmwinkile, Humor of the American Midwest, vol. 2 of Survey of
American Humor (Boston: Plenum Press, 1983), 132.

Phyllis Turnball, “The Politics of Toys: Politicization of Child Develop-
ment” (Ph.D. diss., University of Hawaii, 1978), 134.

Memorandum to Bill, 6 June 1942, Lilian Wald Papers, reel 94, Columbia
University.

Pepe Karmel, “Behind Folk Forms, Classical Modes,” sec. C, New York
Times, 27 Oct. 1995.

Antoinette Burton, introduction to Transforming the Public Sphere: The Dutch
National Exhibition of Women’s Labor in 1898, by Maria Grever and Berteke
Waaldijk (Chicago: University of Chicago Press, 1989).

Carla Williams, “Naked, Neutered, or Noble: Extremes of the Black Fe-
male Body and the Problem of Photographic History,” www.carlagirl.net.

Further Inquiries

Editorial correspondence should be directed to Claire Moses, Editorial
Director, at cmoses@umd.edu. For inquiries about art work, contact Karla
Mantilla, Managing Editor, at kmantilla@feministstudies.org.
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